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“Perseverance brings good fortune. It furthers one to cross the great water.”
For better or sometimes worse, such forecasts about the outcome of “crossing the waters” appear in eleven of the sixty-four hexagrams of the ancient
Chinese classic of divination, the Yijing. Occasionally it does not further one
to make the crossing, for there are great risks, and the last of the sixty-four
divinations writes of a “little fox”: “if … after nearly completing the crossing
[he] gets his tail in the water, there is nothing that would further.”1 But the
significance of such crossings is not in doubt; water-crossing itself is a trope
for significant change. One wonders if Yoshiaki Shimizu, who took this risk at
the age of seventeen and who twenty-one years later dedicated his dissertation “For all those who crossed the seas,” was drawn to the subject of his
dissertation by this shared overseas undertaking. Professor Shimizu’s subject,
Mokuan Reien (d. 1345), was an artistically revered but biographically obscure
Buddhist monk who dwelt in the Chinese cities of Hangzhou and Jiaxing, who
was known in Hangzhou’s Jingci Temple as the “reincarnation of Muqi” in the
second generation after that venerated Chinese monk-painter, and who was
so well integrated into his adoptive homeland that for centuries afterward he
was often thought to have been Chinese. Like Mokuan, Shimizu was drawn to
Chinese art as well as that of Japan, and to the profound aesthetic encounter
between these two cultures. (As recounted in Mimi Hall Yiengpruksawan’s
biographical account of Professor Shimizu later in this volume, his first formal
entry into art history arose from an encounter with paintings from the old
Chinese imperial collection, at the Metropolitan Museum of Art in 1960.)
Like Mokuan, Yoshi Shimizu himself both professed and painted. And yet,
Mokuan’s crossing was not all that unusual for his time, the Kamakura period;
Shimizu wrote a long dissertation section on such voyages of Buddhist
pilgrims as being “a continuous traffic of monks both to and from Japan, a
phenomenon unparalleled in any other period.”2 In Professor Shimizu’s case,
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crossing the great water certainly brought good fortune, not just to himself
but to all those who care about Japanese art and who have benefited from
his teaching of the history, connoisseurial aesthetics, and underlying theory
of this art.
Of course, crossing the great water can be taken both literally and figuratively. Yoshi Shimizu sustained a complex and varied career characterized by
many such figurative crossings, from active painter to scholar, from academic
professor to museum curator and back again. All of his abilities were enriched
and deepened by the breadth of this experience. As a university professor, he
sent numerous others on such crossings, literally, in the opposite direction,
from America to Japan and China. It is for the essential importance of such
crossings, of such risk-taking, life-changing ventures made by Professor
Shimizu and by all those whose essays appear in this volume to honor him,
that we have titled this collection Crossing the Sea. Like his dissertation, this
volume salutes all those who have made that crossing.
*

*

*

Crossing the Sea grew out of a two-day symposium titled “Friends at a
Brushwood Gate” held at Princeton University in April 2009 to honor
Professor Yoshiaki Shimizu upon his retirement, after more than twenty-five
years of teaching at Princeton University. All of Professor Shimizu’s students
in Japanese art attended. Relatives, friends, and colleagues of Yoshi from
the many places he had passed through also gathered together and met
one another, sometimes for the first time, to celebrate his contributions,
achievements, and friendship. This volume, a scholarly celebration of that
gathering, is composed of thirteen essays originally presented during the
Yoshiaki Shimizu,
New York, 1960, with
his painting Homage
to Eitoku, diptych,
oil on canvas, 5' × 10'
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and his influence in the field of Japanese art history, and a bibliography of his
publications. The P. Y. and Kinmay W. Tang Center for East Asian Art served
as the primary organizer and sponsor of the symposium and this publication.
We are grateful to the Tang family, especially Oscar L. Tang, whose generosity
has enabled the center to engage in ambitious scholarly programs and publications. For the symposium, our generous cosponsors were the Department
of Art and Archaeology, chaired at the time by Hal Foster, and the Princeton
University Art Museum, under director James Steward. The museum also
held a special exhibition in Professor Shimizu’s honor, Memorable Encounters
from Honen to de Kooning. We wish to thank Asian art curator Cary Y. Liu
for his support, together with associate curator Xiaojin Wu, who was the
last student accepted by Yoshiaki Shimizu into the PhD program and who
curated the exhibition. In support of this two-day symposium, we received
a generous grant from The Henry Luce Foundation, Directors’ Discretionary
Grants Program, made at the request of Mr. H. Christopher Luce, for which we
remain extremely grateful.
For this publication, we wish to express our gratitude to a number of
people. For their involvement from the planning stages of the symposium
to their role as editors of this volume, we would like to thank Andrew M.
Watsky, professor of Japanese art history at Princeton University; Gennifer
Weisenfeld, associate professor of Japanese art history at Duke University; and
Gregory P. A. Levine, associate professor of the art and architecture of Japan
and Buddhist visual cultures at the University of California, Berkeley — the
first three of Professor Shimizu’s students to become tenured professors
themselves. From establishing the conceptual framework of the project to
Yoshiaki Shimizu with
participants in the
symposium “Friends
at a Brushwood Gate,”
Princeton, April 2009.
From left to right, back
row: Eva Havlicova,
Janice Katz, Anne
Rose Kitagawa,
Xiaojin Wu, Sinéad
Kehoe; middle row:
Andrew M. Watsky,
Cheeyun Kwon,
Nicole FabricandPerson, Gregory P. A.
Levine; front row:
Hans Thomsen,
Kevin G. Carr, Melissa
McCormick, Gennifer
Weisenfeld, Yoshiaki
Shimizu, Yukio Lippit,
Bruce A. Coats
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providing advice to contributors and writing their own essays, they have been
energetic and dedicated editors and collaborators, without whom this volume
would not have been possible. We also wish to express our deep appreciation
to Joseph N. Newland, who has been a superbly professional, rigorous, and
witty editor throughout this project. Special thanks go to Richard Slovak for his
thoroughly reliable proofreading of the entire book and to Miriam Chusid,
PhD candidate in Japanese art history, for her help with bibliographic factchecking and Japanese language assistance.
For the design and production of this publication, we are indebted to
Joseph Cho and Stefanie Lew of Binocular Design. They outdo themselves in
publication after publication, creating designs that admirably suit the subject
matter and each particular project. Their inventiveness and imagination in
design are furthermore matched by their impeccable standards and attention
to detail.
Finally, we are grateful for a generous subvention underwriting the lavish
color illustrations: this publication is made possible in part by the Barr Ferree
Foundation Fund for Publications, Princeton University.
Jerome Silbergeld

Dora C. Y. Ching

Director

Associate Director

P. Y. and Kinmay W. Tang Center for East Asian Art
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